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Different Vaggeyakara Compostions On Lord Rama In Sanskrit Language
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Abstract: pavanajastuti patra pavana caritra in the raga kuranji by Tyagaraja, in this song mentioned
about the occasion of Rama marriage scenes. In the above article, we will get the knowledge about
which composers had written on Lord Rama songs. Through these compositions, we can get the
information about Ramayana, so it declares.
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Sri rama rama raimeti rame rime manorame

sahasra nama tattulyam rama nama varanane

The word ‘Rama’ is familiar to all. The Rama is also known as Ramacandra. He is the seventh avatara of
the god Visnu. So, many composers had written different musical forms and they had written so many
compositions praising on different deities. Among them, they had composed musical forms on a Rama,
and particularly they had written in Sanskrit language is very special. In the present article, describing
the compositions on Lord Rama in Sanskrit only. Let us know some examples on different vaggéyakara

musical forms on Lord Rama.

1. Annamacarya: He belongs to 15" century (1408-1503), born to Narayana Siiri and Lakkamamba. He
was the first composer to compose songs in Telugu and created the sections of pallavi, anupallavi and

carana for kirtana. He composed songs in Telugu and Sanskrit Language. For ex

Pallavi: déva dévam bhaje divya prabhavam
ravanasura vairi rana pungavam ramam

Anupallavi: raja vara $ékaram ravi kula sudhakaram
ajanubahum nilabrakayam

rajadi kodanda raja diksagurum
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rajivalocanam ramacandram ramam ||déva dévam||
Caranam: pankajasanavinuta parama narayanam
sankararjita janaka capa dalanam
lankavisosanam lalita vibhisanam

vénkatésam sadhu vibudha ramam ||déva dévam||

In the above kirtana described the physical structure and characteristics of the Rama. Some of the other
kirtanas had written on Rama but, most of them in Telugu. He used venkatésa mudra in his

compositions. He considered as the ‘pada kavita pitamaha’. He had also written ‘Sankirtana Laksanam’.

2. Tyagaraja: He belongs to 18®* century (1767-1847). Tyagaraja was born to Ramabrahmam and
Sitamma in Tiruvayyar. Tyagaraja’s compositions are full of ‘draksa paka’ means all classes of people are
attracted by Tyagaraja’s music. He was one of the great trinity. In the history of Karnatic Music, the
period of Tyagaraja is respected as ‘Golden era’. He composed vast songs on Rama. And also he had
composed Group kritis (ex: ghana raga paficaratnas) and Géyanatakas (Naukacaritram). They had mostly
composed in Telugu and some of in Sanskrit languages. For ex, In the Husséni raga set in adi tala, this is

in Sanskrit language.

Pallavi : bhaja ramam satatam manasa

Caranam 1: amita subhakaram papa timira vibhakaram ||bhajal|
Caranam 2: $ata mukha nuta gitam sakalasrita parijatam ||bhajal|
Caranam 3: palita I6ka ganam parama kapali vinuta sugunam ||bhaja||

Caranam

2
3
Caranam 4: sardja vara nabham yama purarati labham ||bhaja||
5: Varananda kandam nata suradi muni byndam ||bhajal|
6

Caranam 6: kamaniya $ariram dhiram mama jivadharam ||bhajal|

Caranam 7: karadruta $ara capam ramam bharita guna kalapam ||bhaja|
Caranam 8: bhava jala nidhi p6tam sarasa bhava mukha nija tatam ||bhajal|
Caranam 9: vatatmaja sulabham vara sita vallabham ||bhaja||

Caranam 10: raja ravi nétram tyagaraja vara mitram ||bhajal|

The above song tells to himself that their (Tyagaraja) mind to always chant Sri Rama’s name. And this
song is the epitome of Rama’s qualities and greatness. Another example is ksirasagara vihara in the raga

Anandabhairavi.

3. Muttusvami Diksitar: He belongs to 18" century (1776 — 1835 AD), He was born at Tiruvarur in 1776

to Ramasvami Diksitar. Muttusvami Diksitar learnt music from his father and became proficient both in
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vocal and vina music. He was also a scholar in Sanskrit. He went to Tiruttani, sat in contemplation of
the glory of Lord Subramanya chanting and repeating the sadaksara mantra. The elderly man put
something in Diksitar 's mouth and disappeared into the sanctum sanctorum. Diksitar realized that it
was Lord Subramanya Himself who had given the prasadam of gnana (knowledge). He understood that
He was his guru and poured out music in praise of the Lord, ‘$rinathadi guruguho jayati’ in the raga
mayamalavagaula was the first composition composed by him. His specialty was in the sahitya
incorporated the raga name of the composition, it is raga mudra. He used suddha and siicita raga mudras
too. He used mudra in his compositions is 'guruguha'’. Most of the songs have in madhyamakala
sahityam and samisti caranam. He composed the compositions in Sanskrit language. For ex, Vasanta

raga set in riipaka tala,

Pallavi: rama candram bhavayami raghukula tilakamupéndram
Anupallavi: bhiimijanayakam bhukti mukti dayakam
nama kirtana tarakam naravaram gatamayikam ||ramal|
Caranam: sakéta nagare nivasantam samrajyaprada hanumantam
Madhyamakala sahityam:
kakutsam dhimantam kamalaksam $rimantam

nakésanu tamanantam nara guruguha viharantam ||ramal|

The above song tells Ramachandra, you are the ornament of the raghukula family; he is the Lord of Sita,
she born to Earth. He is one who gives the redemption. He lived in Ayodhya. His face is similar to the

full moon etc. And this song is the embodiment of Rama’s qualities.

4. Svati Tirunal: He belongs to the first part of 19 century (1813 to 1846). He was born into the Royal
family of Travancore. He was mastery in various languages like, Malayalam, Sanskrit, English, Telugu,
Marathi, Kanarese, Urdu and Tamil and composed in above mentioned languaes. Svati Tirunal had
written kirtanas, varnas, padas and ragamalikas etc. And also written Bhaktimafjari - 1000 stanzas on
bhakti and Padmanabha $ataka both were belongs to the liierary works which were addressed to Lord
Padmanabha. He belongs to the paryaya mudrakara composer. He used many mudras. What they are
‘padmanabha, Amboruhanabha, Ambujanabha, Jalajanabha, Kamalanabha, Kafijjanabha, Nalinanabha,
Nirajanabha, Pankajanabha, Vanajanabha, Vanaruhanabha and Varijanabha. Particularly, number of
kritis composed on Lord Rama, for ex, rama rama pahi rama in Bhupali raga, jaya jaya raghunatha in
Sahana raga, rama rama guna kusuma rama in Bhairavi raga these are all kritis and one famous
ragamalika composed on Lord Rama, which is bhavayami raghuramam set in rapaka tala, this
composition is well known to the music world. This song also called as Ramayana kirtanam. Bhavayami
raghuramam is a wonderful ragamalika in which 7 ragas beginning from Savéri followed by
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Natakuraiiji, Dhanyasi, M6hanam, Mukhari, Parvi kalyani and Madhyamavati.
Savéri raga
Pallavi : bhavayami rahuramam bhavya sugunaramam
Anupallavi: bhavuka vitaranaparapanagalila lasitam
Balakandam - Natakuraiiji raga
Caranam 1: dinakaranvayatilakam divyagadhisutasavana-
vanaracitasubhahumukhavadamahalyapavanam
anaghamisacapabhangam janakasutapranésam
ghanakupitabrguramagarvaharamitasakétam
Ayodhyakandam - Dhanyasi raga
Caranam 2: vihitabhisékamatha vipina gatamarya vachaa
sahita sitasaumitrim $antatamasilam
guhanilaya gatam citrakiitagata bharatadatta
mahita ratnamaya padukam madana sundarangam
Aranyakandam- Mohana raga
Caranam 3: vitata dandakaranya gataviradha dalanam
sucarita ghatajadattanupamita vaisnavastram
patagavara jatayunutam paficavativihitavasam
ati ghora $trpanaka vacanagata kharadiharam
Kiskindakandam - Mukhari raga
Caranam 4: kanaka mrga ripadhara khalamarica haramiha su-
jana vimata dasasya hrta janaka janvésanam
anagham pampatira sangatafijanéya nabhomani-
tanuja sakhya karam vali tanudalanami$am
Sundarakandam -Parvikalyani raga
Caranam 5: vanarottama sahita vayusiinu kararpita -
bhanusata bhasvara bhavya ratnanguliyam
téna punaranita nytna cidamani daréanam
$rinidhimudadhi tire $rita vibhisana militam
Yuddhakandam-Madhyamavati raga
Caranam 6: kalita vara sétu bandham khala nissima pisitasana -
dalanamuru dasakantha vidharanamati dhiram
jvalana piita janaka sutasahitam yata sakétam

vilasita pattabhiseékam vi§vapalam padmanabham
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The above mentioned composition fully based on the epic Ramayana scenes from Balakanda to

Yuddhakanda. The composer’s signature has in last charana that is padmanabha.

5. Mysore Vasudévacari: He belongs to 20 century (1865 - 1961). They were mostly composed in
Telugu and Sanskrit. He used mudra in his compositions had vasudéva. He was honoured of the Padma
bhushan. Some of his most popular compositions are brocévarevare in khamas raga and mamavatu
$arasvati in hindola etc. His Sanskrit composition on Rama is bhajaré ré manasa in the raga Abhéri set in

adi tala.

Pallavi: bhajaré ré manasa $ri raghuviram
bhukti mukti pradam vasudévam harim ||bhajaré||
Anupallavi: vrjina vidiram visvavharam
sujana mandaram sundarakaram ||bhajaré||
Carana: ravana mardanam raksita bhuvanam
ravi $aéi nayanam ravijadi madanam
ravijadi vanara parivrtam naravaram
ratnahara parisobhita kandaram
Madhyamakala sahityam:
ravi $asi kuja budha guru sukra $anaiscara rahu kétu nétram

rajakumaram ramam pavanajaptam avanija mandharam ||bhajaré||

The above song tells us sing the glory of Lord Rama that Psalm written in the context of his mind, and

this song is the embodiment of Rama’s qualities and greatness

The above mentioned compositions have the examples of Lord Rama in Sanskrit language. Most of the
other composers had written in Sanskrit language, for ex, Bhadracala Ramadas, Purandaradasa,
Acyutadasar, Ambhujam krisna, ceyyir cengalva raya $astri etc. But, in this article mentioned only
Rama kirtanas, that’s why in this article, described some of the compositions on Lord Rama that who

had written in Sanskrit.

If one composer writes songs praising on Rama, the other composer writes praising the greatness of
Lord Rama, and the other full Ramayana expressed through their composition. Some of the composers
inserted some scenes in Ramayana of their compositions, for ex, pavanajastuti patra pavana caritra in

the raga kuranji by Tyagaraja, in this song mentioned about the occasion of Rama marriage scenes.
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In the above article, we will get the knowledge about which composers had written on Lord Rama
songs. Through these compositions, we can get the information about Ramayana, so it declares, not only

get knowledge from history books, from this songs also we can get the history of different deities.
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